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Part | - Flute/Violin Duo

alternate randomy between the two phrases
repeat each phrase |-3 times before alternating
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choose randomy between the four phrases
repeat each phrase |-2 times before changing
multiple repeats
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band dissipates gradually into drone of system 6
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voice sings sustaining swells that match the sax and electronics
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repeat each phrase |-3 times before alternating
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GAME 2!!!
30 sec
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Return of GAME!!!
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canon at the second

t243 i3tabe o2

[$-v

[Tl

[11%-v

[1$-v

|-V
[$-v

(R

[$-v

> >

==
bk

> >
doe

=> >

==
20

b
> - =

ao2he

w

GAME 2, reverse!!!
20 sec
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each violin attack triggers the flute to start back
towards the top of the phrase
start at a different point on each new phrase

~ [t

TP
b T TS5 $$D$’?’
=

3
=

S

> > = = >
o 2 late o deg

be

> =

*=—

[V

[V

#

=
- ==

L oo

[Ny

<

=, >
r 194

¥

==
-

==
X

> >
&z

==
oo

o022 o

> >

K

transpose microtonally on repeats
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flute continues percussive attacks, choosing randomly between the 4 phrases

piano joins in, interacting with the flute, then continuing on to solo over the drone
once the piano is soloing, the flute stops playing percussive attacks and joins the drone
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drone continues and merges with violin - flute joins drone
percussion adds bongo/tom swells underneath

cued sharp cutoff

voice and electronics continue
with improvised duo

go to Part 2
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Il - Flow Score

Saxophone Solo - Improvised

Start very quiet. Increase Saxophone/Electronics Duo
intensity with Piano/Perc.

Voice transforms
to Voice/Flute

Material
Voice Emerges
. Voice/Electronics X 2-3 repeats before
from Piano Solo Voice/Flute Duo P duo ends
} ) Duo ensemble entrance
Electronics Join
Piano Solo
Continues Out Piano/Perc Duo Rhythmic Loop
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choose a diad and swell behind the ensemble
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Directly to
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Flute/Voice from Flow

Voice enters first and repeats the vocal phrase once or twice before flute enters
Loop 2-3x before instruments enter

When the instruments enter, keep looping the phrase until it falls apart
Improvise away from the phrase
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Perc/Pno Duo Over Vocal/Flute Duo

square noteheads are wood/metal objects
round noteheads are skins
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piano and perc continue, now in 32nd note canon
piano chords get increasingly thick
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CYCLE

Electronics improvise noise solo over CYCLE. Any player can join electronics.

play one figure, then rest

repeat Flute and voice only, both on the same pitch. Short pauses between
instruments are not together phrases.
'h vowel transforms over each phrase
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Rhythm emerges from piano/perc duo.
Phrase repeats indefinitely. On each repeat, each player chooses which line to play.
Choose sounds with the noisiest spectral profile, and sounds in the extreme registers of the instrument.
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Flute, violin, and percussion eventually start “On/Off” behind Cycle.
Other players continue playing CYCLE over “On/Off,” gradually _— >
disintegrating to nothing.
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players start the tape and join in once they feel comfortable to

not everyone has to join at the same time
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1l - CANYON - SCORE

Electronic Playback proceeds directly out of On/Off

0:2] - sax enters fade out under
0:00 3:15 - fall sines 4:00 - pulsing lasers
0:33 - flute enters , perc solo
|
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|
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voice and piano play intermittent harmonicas . continues into perc solo
violin solo : :
onAband C improvises to the end

percussion plays 2-10 note segments from percussion solo

every 10-30 seconds, leading up to solo at 5min ~>:00 - percussion solo
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Solo

regular noteheads - skins
square noteheads - wood
triangle noteheads - metal

start around 5 min of tape part
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repeat a couple of times
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